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GENERAL INFORMATION 

COURSE DESCRIPTION 

This course surveys the life, works, and times of Franz Schubert (1797–1828), one of the most 

important composers of the nineteenth century. We begin by attempting to understand 

Schubert’s character and temperament, his life in a politically turbulent city, the social and 

cultural institutions that sponsored his musical career, and the circles of friends who supported 

and inspired his artistic vision. We turn to his compositions: the influence of predecessors and 

contemporaries (idols and rivals) on his early works, his revolutionary approach to poetry and 

song, the cultivation of expression and subjectivity in his instrumental works, and his audacious 

harmonic and formal practices. And we conclude with a consideration of Schubert’s legacy: the 

ever-changing nature of his posthumous reception, his impact on subsequent composers, and the 

ways in which modern composers have sought to retool, revise, and refinish his music. 

 

COURSE MATERIALS 

Reading assignments will be posted on Moodle or held on reserve in the music library. Listening 

assignments will link to Naxos Music Library, available through the music library and remotely 

accessible to any LSU student. 

There is no required textbook for the course. However, the following texts are recommended for 

reference purposes: 

 Otto E. Deutsch, The Schubert Thematic Catalogue, reprint ed. (New York: Dover, 1995). 

 John Reed, The Schubert Song Companion (Manchester: Manchester University Press, 1997). 

 Christopher H. Gibbs, The Life of Schubert (Cambridge: Cambridge University Press, 2000). 

 Peter Clive, Schubert and His World: A Biographical Dictionary (Oxford: Clarendon Press, 

1997). 
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GRADING 

Performance in the course will be assessed with a letter grade, based on the following weighting 

of participation and papers: 

 

Class Preparation and Participation      25% 

 average of all assessments of attendance, 

assessments of participation, unannounced quizzes, 

in-class writing, informal presentations, and 

independent projects 

Weekly Response Papers       35% 

Term Paper          40% 

1. Bibliography       (2.5%) 

2. Abstract        (2.5%) 

3. Peer Editing (First Version)      (10%) 

4. Second Version        (25%) 

 

 

Letter grades will be assigned based on final percentages, according to the following rubric: 

A+ 97–100%  C+ 77–79%  Grades will not be “rounded up.” For 

example, 89.7% = B+. 

 

There is no extra credit. 

 

No late assignments will be accepted, 

except in cases of family emergency or 

severe illness (provable only by a “doctor’s 

note”). In these circumstances, please 

contact the instructor. 

 

 

 

A 93–96%  C 73–76%  

A- 90–92%  C- 70–72%  

      

B+ 87–89%  D+ 67–69%  

B 83–86%  D 63–67%  

B- 80–82%  D- 60–62%  

      

   F below 59%  
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CLASSROOM ETIQUETTE 

Students must bring copies of all relevant readings, worksheets, and handouts to class. Laptop 

computers may be used as long as the wireless function has been disabled. In order to foster a 

productive learning environment, students must silence or shut down all other electronic devices. 

Per the policy of the University, no food or drink is allowed in the classroom. 

Because participation is graded heavily, regular attendance is imperative to the successful 

completion of this course. Students who must be absent due to illness, family emergency, or an 

official University function should inform the instructor in advance and obtain all lecture notes 

(and any other missed announcements) from a fellow student. 

In order to ensure that all students have the opportunity to gain from time spent in class, 

students are prohibited from engaging in any form of distraction or disruption. (Examples of 

disruptive behavior—which include tardiness, excessive talking out of turn, inappropriate use of 

electronic devices, and reading material not relevant to the course—are provided by the Office of 

Student Advocacy & Accountability.) Inappropriate behavior in the classroom will result, 

minimally, in a request to leave the classroom. The matter may also be referred to the Dean of 

Students.  

 

ACADEMIC INTEGRITY 

All students should acquaint themselves with the University’s Code of Student Conduct. 

Students caught cheating, plagiarizing, copying, or otherwise violating the University’s policy on 

Academic Integrity will be reported to the Office of Student Advocacy & Accountability for 

disciplinary action. (They will also receive a “0” on the relevant assignment or exam.) 

 

DISABILITY ACCOMMODATION 

Students with disabilities—including invisible disabilities—are encouraged to contact the Office 

of Disability Services (112 Johnston Hall) should they require accommodation. There is absolutely 

no stigma attached to any such request. 

 

  

http://www.lsu.edu/judicialaffairs/disruptivestudents.htm
http://www.lsu.edu/judicialaffairs/disruptivestudents.htm
http://www.lsu.edu/saa/
http://appl003.lsu.edu/slas/ods.nsf/index
http://appl003.lsu.edu/slas/ods.nsf/index
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WEEKLY ASSIGNMENTS 

Reading and listening assignments are listed on the course’s webpage; in most cases, they may 

be downloaded or streamed there. Unannounced quizzes or in-class writing exercises may be 

given to encourage students to complete these assignments. 

 

For each meeting of the seminar, students must contribute written reflections on the reading and 

listening assignments to an online discussion board on Moodle. These entries (of at least 750 

words, preferably spread across multiple posts) should be written as responses to the reading 

and listening assignments, considering their significance and evaluating their arguments; they 

may also take the form of a response to posts by your fellow students. (It is also appropriate to 

use the discussion board as a venue to ask questions, to suggest discussion topics for the next 

meeting, and to voice confusion about a reading assignment.) These reflections will be graded on 

comprehensiveness, insightfulness, and clarity. Written reflections are usually due at 10:00 pm on 

the evening before class. This early deadline will allow the instructor to plan the seminar meeting 

around these online discussions.  

 

Students must actively contribute to class discussions; at random points throughout the semester, 

participation will be evaluated by the instructor for a grade. (For absent students without a valid 

excuse, the grade will be zero. For absent students with a valid excuse, a 500-word paper on the 

topic of the missed class may be substituted.) 

  

Occasionally students will be asked to prepare informal presentations or independent 

projects—for example, a summary of a reading assignment, an investigation in the library, an 

analysis of a musical work, etc. These presentations and projects will be evaluated by the 

instructor for a grade.  
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TERM PAPER 

For their final projects, students will prepare original research, analysis, or criticism on a musical 

topic related to the life and works of Franz Schubert. The assignment will be divided into several 

smaller steps, and students must successful complete (with a passing grade) an initial step before 

moving onto the next. The final essay (ca. 3,000 words) will also undergo a round of peer-review 

and revision, described below.  

 

The components of the term paper include 

 a brief statement of topic 

 a bibliography of the five most significant sources on your topic and a list of musical 

works you plan on consulting (including performances and editions) 

 an abstract, written in the style of a 350-word conference proposal to the American 

Musicological Society 

 a first version, submitted to your writing partner, who must return your draft with 

substantive feedback 

 a second, final version, submitted to the instructor 

 

For additional instructions, guidelines, and deadlines, review the writing guides on Moodle. 
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COURSE SCHEDULE 

Information on reading and listening assignments for each class meeting will be updated on the 

course’s Moodle webpage throughout the semester. 

 

 

8/24 

 

Vienna 

Political context: Napoleon, Congress of Vienna, and the Age of Metternich. 

Revolution and Biedermeierzeit. Artistic and musical life in Vienna: performance 

venues (formal and informal), social music-making, publishing houses, and 

instruments. Schubert’s residences and favorite watering holes. (Rudolf Klein, 

Alice M. Hanson, Otto Biba, David Gramit, Ernst Hilmar, Lisa Feurzeig, Kristina 

Muxfeldt, etc.)  

 

Library Resources 

An introduction to critical editions of Schubert’s music, facsimiles of 

manuscripts, documentary biographies, and iconographies. (Max Friedlaender, 

Eusebius Mandyczewski, Otto E. Deutsch, Walther Dürr, Robert S. Winter, 

Walburga Litschauer, Till Gerrit Waidelich, Janet I. Wasserman, etc.)  
   

 

8/31 

 

Character and Temperament 

“Mein Gebet,” “Mein Traum,” and the lost diary of 1824; reminiscences of 

friends (Joseph von Spaun). His “volcanic temper,” “dual nature,” and 

melancholy. Peacocks and Schubert’s sexuality; homoerotic poetry; his intimate 

relationships with men and women. Physical health, posthumous diagnosis, and 

“disability style.” Portraiture and iconographic evidence. (Maynard Solomon, 

Kristina Muxfeldt, Rita Steblin, Hugh Macdonald, Blake Howe, Edward T. Cone, 

Joseph N. Straus, Antonio Baldassarre, etc.) 

 

 

9/7 

  

Inheritance and Influence 

Early style: compositional training, counterpoint exercises, and juvenilia. 

Reichardt, Zumsteeg, Zelter, and the Volkston. The Liederjahr of 1815. Borrowings 

and allusions; influence of the Viennese theaters. Composing under the shadows 

of Beethoven and Rossini. (David Gramit, Walter Frisch, Lorraine Byrne Bodley, 

Lisa Feurzeig, Marjorie Hirsch, Morten Solvik, etc.) 

 

 

9/14 

 

Special Guest: Scott Burnham (The Graduate Center, CUNY) 
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9/21 

 

 

Goethe 

Sehnsucht, mortality, and transfiguration, as portrayed by a cast of Goethean 

characters: Mignon, Ganymede, Suleika, Prometheus. An introduction to issues 

in text setting (poetic form, meter, rhetoric) and comparative song analysis. 

(Lorraine Byrne Bodley, Susan Youens, Christopher H. Gibbs, Rufus Hallmark, 

Lawrence Kramer, Marjorie Hirsch, Yonatan Malin, etc.) 

 

 

9/28 

 

 

Freundeskreis 

A history of Schubert’s friendships and the circles and secret societies with which 

he associated. Schubert setting the texts of his poet–friends: Johann Senn, Johann 

Mayrhofer, Franz von Schober, Eduard von Bauernfeld, etc. Musical 

partnerships: Anselm Hüttenbrenner, Johann Michael Vogl. The Schubertiade.  

(Walburga Litschauer, Rita Steblin, Susan Youens, Blake Howe, John M. 

Gingerich, Walther Dürr, Ilija Dürhammer, etc.)  

 

 

10/5 

 

 

Fingerprints 

Some notable stylistic “fingerprints,” plus a “Lieblingsmotiv.” Chromatic 

mediants, promissory notes, palindromic structures, thematic development, 

three-key expositions, and other characteristics of Schubert’s audacious harmonic 

and formal practices. An introduction to the chamber music and piano sonatas. 

(Joseph Kerman, David Kopp, Ludwig Misch, Susan Wollenberg, Suzannah 

Clark, James Webster, Richard L. Cohn, Nicholas Marston, Su Yin Mak, Leo 

Black, Brian Newbould, etc.) 

 

 

10/12 

 

 

Memory and Cyclicity 

Reminiscence, recollection, nostalgia, and self-borrowing in the piano sonatas 

and string quartets. Musical temporality and “heavenly length.” The principles 

of organicism, unity, motivic connection; centripetal/centrifugal tendencies. (Carl 

Dahlhaus, Walter Frisch, John Daverio, Charles Fisk, Scott Burnham, Richard 

Kramer, Martin Chusid, Benedict Taylor, Charles Rosen, etc.) 

 

 

10/26 

 

 

The Song Cycles 

Early Wanderlieder, early song cycles. Wilhelm Müller (“Ja, nein”) and the 

Stägemann Liederspiel. Political allegory and cultural allusions; the Year without 

Summer. Tonal paths, cyclic integration, discontinuity. (Ruth O. Bingham, 

Barbara Turchin, Luise Peake, Susan Youens, Jennifer Ronyak, Ian Bostridge, 

Richard Kramer, etc.) 
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11/2 

 

 

Landscape and the Wanderer 

Adorno’s “Schubert” (versus his Beethoven): his metaphors of landscape and 

“crystalline” forms. The persona of the wanderer: variation, repetition, and the 

retreat from objectivity. (Theodor W. Adorno, Jonathan Dunsby, Scott Burnham, 

Jeffrey Perry, Richard Leppert, Theodore Gish, Charles Rosen, William 

Kinderman, etc.) 

 

 

11/16 

 

 

Unfinished Schubert 

Schubert ephemera: sketches, drafts, fragments. Abandoned sonatas. Revision 

and recomposition of songs. The “Reliqiue” and the “Unfinished.” (Sterling 

Lambert, Richard Kramer, Andrea Lindmayr-Brandl, Richard Kurth, etc.) 

 

 

11/30 

 

 

Reception and Legacy 

Schubert’s death. Early attempts to preserve legacy (Joseph von Spaun, 

Josef Witteczek). Emergence of the “Victorian” Schubert; Schubert kitsch; 

twentieth-century attitudes and biases. Memorializing Schubert in modern 

music: Luciano Berio, John Harbison, George Crumb, Georg Friedrich Haas, and 

others. (Scott Messing, David Gramit, Lorraine Byrne Bodley, David Metzer, 

Michael Lorenz, etc.) 
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