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GENERAL INFORMATION 

COURSE OBJECTIVES  

What would narratives of music history look like if women were the protagonists? In this course, we 

pursue a chronological survey of the lives, careers, and works of women composers, primarily of classical 

music. Topics include the antiphons of Hildegard of Bingen, the madrigals of Maddalena Casulana, the 

cantatas of Barbara Strozzi, the lieder of Corona Schröter, the chamber music of Louise Farrenc, the 

character pieces of Teresa Carreño, the operas of Ethel Smyth, the tone poems of Lili Boulanger, the 

symphonies of Florence Price, the musique concrète of Else Marie Pade, the text scores of Pauline Oliveros, 

and much more. We also consider the contributions of performers (the concerto delle donne, for example), 

patrons (Isabella d’Este, Sara Levy), and teachers (Nadia Boulanger), and spend time examining the social 

and cultural biases that women musicians have confronted throughout history.  

Over the course of the semester, we will survey composers from medieval times (Kassia) to the near-

present (including Galina Ustvolskaya and Pauline Oliveros, recently deceased). The final project—a paper 

in conjunction with an in-class presentation—will offer students the opportunity to learn more about the 

music of a living woman composer of their choice. 

 

COURSE MATERIALS 

The following text is required; you may purchase a copy in the campus bookstore or from various online 

venders. Please bring it to class whenever homework has been assigned from it: 

• James R. Briscoe, ed., New Historical Anthology of Music by Women (Bloomington and 

Indianapolis: Indiana University Press, 2004). [ISBN: 9780253216830] 

The score anthology above also comes with a companion set of recordings. You may purchase it for 

yourself, or simply use the copy on reserve in the music library: 

• James R. Briscoe, ed., New Historical Anthology of Music by Women: Companion Compact Discs 

(Bloomington and Indianapolis: Indiana University Press, 2004). [ISBN: 9780253344069] 

Many of our course readings will be drawn from the following two books. Again, you may purchase these 

books for yourself, or simply use the copies on reserve in the music library. Note, however, that you will 

need to bring a copy (or photocopy) of any assigned source readings from Neuls-Bates’s anthology to 

class:  

• Carol Neuls-Bates, ed., Women in Music: An Anthology of Source Readings from the Middle Ages 

to the Present, rev. ed. (Boston: Northeastern University Press, 1996). [ISBN: 9781555532406] 

• Jane Bowers and Judith Tick, eds., Women Making Music: The Western Art Tradition, 1150–1950 

(Urbana and Chicago: University of Illinois Press, 1986). [ISBN: 9780252014703] 
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CLASSROOM ETIQUETTE  

Students must bring materials for taking lecture notes. In order to foster a productive learning 

environment, students should silence or shut down their cellphones; if you use a laptop, please disable 

the wireless connection. Per the policy of the University, no food or drink is allowed in the classroom. 

In order to ensure that all students have the opportunity to gain from time spent in class, students are 

prohibited from engaging in any form of distraction or disruption. (Examples of disruptive behavior—

which include tardiness, excessive talking out of turn, inappropriate use of electronic devices, and reading 

material not relevant to the course—are provided by the Office of Student Advocacy & Accountability.) 

Inappropriate behavior in the classroom will result, minimally, in a request to leave the classroom. The 

matter may also be referred to the Dean of Students.  

Because participation is graded heavily, regular attendance is imperative to the successful completion of 

this course. You should plan on attending every meeting. Students who need to be absent from the 

course should contact the instructor by e-mail. Absences will be excused only in cases covered by the 

University’s PS-22 guidelines and only if appropriate documentation is presented. It is not possible to 

make up work (including quizzes) that was missed because of an unexcused absence. 

 

ACADEMIC INTEGRITY  

All students should acquaint themselves with the University’s Code of Student Conduct. Students caught 

cheating, plagiarizing, copying, or otherwise violating the University’s policy on Academic Integrity will be 

reported to the Office of Student Advocacy & Accountability.  

 

DISABILITY ACCOMMODATION 

Students with disabilities—including invisible disabilities—are encouraged to contact the Office of 

Disability Services (225-578-5919) should they require accommodation. There is absolutely no stigma 

attached to any such request. 

 

 

 

 

 

 

http://www.lsu.edu/judicialaffairs/disruptivestudents.htm
http://saa.lsu.edu/important-lsu-policies
http://www.lsu.edu/saa/
http://appl003.lsu.edu/slas/ods.nsf/index
http://appl003.lsu.edu/slas/ods.nsf/index
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 GRADING 

Performance in the course will be assessed with a letter grade, based on the following weighting of class 

participation, weekly reading and listening quizzes, and the final project: 

 

Class Participation        20% 

Contributions to Discussion (written or oral)      

Informal Presentations       

 

Weekly Reading and Listening Quizzes       40% 

  

Final Project         40% 

Paper         25% 

Presentation         15% 

 

 

Letter grades will be assigned based on final percentages, according to the following rubric: 

A+ 97–100%  C+ 77–79%  Grades will not be “rounded up.” For example, 
89.7% = B+. 
 
There is no extra credit. 
 
No late assignments will be accepted, except 
in cases of family emergency or illness 
(accompanied by a “doctor’s note”). In these 
and other circumstances, please contact the 
instructor. 
 
 

A 93–96%  C 73–76%  
A- 90–92%  C- 70–72%  
      
B+ 87–89%  D+ 67–69%  
B 83–86%  D 63–67%  
B- 80–82%  D- 60–62%  
      
   F below 59%  
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CLASS PARTICIPATION  

Complete the reading and listening assignments before each class meeting. (When the listening 

assignments are drawn from the New Historical Anthology of Music by Women [HAMW], be sure to also 

read the accompanying commentary.) 

Because this course is a seminar, our meetings will include extensive classroom discussions. Participation 

in these discussions will be assessed sporadically throughout the semester. If you are uncomfortable 

participating in these discussions, are unable to do so, or have an excused absence (see above, under 

Classroom Etiquette), you are welcome to submit your thoughts on the assignment as a written reflection 

(ca. 250 words) for your participation assessment.  

Throughout the semester, you may be asked to give short, informal presentations on topics related to the 

reading or listening assignments. Your class participation grade will be the average of all assessments of 

discussion participation (or written reflections, if substituting) and informal presentations. 

 

READING AND LISTENING QUIZZES  

Every Tuesday, class will begin with a short reading and listening quiz. (These regular quizzes are given lieu 

of a midterm or final exam.) 

Quizzes are cumulative, but will focus on the topics covered since the previous quiz (including the topic 

assigned for the day of the quiz). Quizzes may include 

• reading questions (asking about specific, important information from a recent reading 

assignment) 

• music questions (from a short audio or score example, identifying the music’s composer [full 

name, spelled correctly], genre [but not title], approximate year [within a quarter century], 

region of origin, and important stylistic features) 

• essay questions (asking an open-ended question that will require you to interpret and synthesize 

information from multiple sources). 

To help prepare for the music questions, use the Repertoire Database on Moodle: it lists all the music that 

you’ll be listening to this semester, along with composer names, genres, dates, and regions of origin. 

If you are absent for a quiz with a valid excuse (see above, under Classroom Etiquette), you may 

substitute a 500-word essay on the topic of the week’s assignments. 
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FINAL PROJECT 

Read Anne Midgette, “The Top 35 Female Composers in Classical Music,” Washington Post (4 August 

2017). Using the sign-up sheet on Moodle, select a living woman composer of classical music who 

interests you (from Midgette’s list, or someone else, pending instructor approval). Over the course of the 

semester, become an expert in this composer: track down articles, reviews, profiles, and interviews; find 

scores (or order them through Interlibrary Loan); and listen to as much of her music as you can. 

The final project will consist of a presentation and paper: 

• Prepare a fifteen-minute presentation, to be delivered in class during our final two meetings. (Be 

prepared to present on either day.) Your presentation should introduce your composer and her 

music to the class.  

 

o Organize your paper around one central theme. What do you want students to 

remember about your composer—one week, one month, one year from now?  

 

o Provide an overview of your composer’s biography, followed by (or interspersed with) 

examinations of three main features or innovations associated with your composer’s 

musical style. Support your analysis by drawing from source materials (interviews, 

articles) and brief musical excerpts.  

  

▪ Place quoted material in a slideshow or a handout, so that your audience can 

easily follow along. If you use a slideshow, keep it minimalistic: you are the star of 

the show. Your audience should be focused on you, not distracted by wordy slides 

or fancy animations. 

  

▪ Keep your music examples short—no more than ninety seconds each. Before you 

play your example, tell your audience what it should listen for. Don’t be afraid to 

speak over the music example. Have your music examples edited, queued, and 

ready to go. 

  

o Your presentation will be graded according to the following rubric: 

  

▪ content (how substantial and informative was your presentation? was it accurate? 

was the analysis insightful?) [50%] 

▪ clarity (was the presentation easy to understand? did topics follow each other in a 

logical manner?) [20%] 

▪ delivery style (did you engage your audience? was the presentation well 

prepared? were the introduction and conclusion effective?) [20%] 

▪ your ability to fit your presentation within the allotted time (remember: fifteen 

minutes—no more, and not much less!) [10%] 

  

• Write a paper (about 2,000 words), due on the last day of class. Craft your paper as if it were an 

entry in an encyclopedia of composers: it should be informative, comprehensive, and detailed. 

https://www.washingtonpost.com/entertainment/music/the-top-women-composers-in-classical-music/2017/08/04/319274d4-76f2-11e7-803f-a6c989606ac7_story.html
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o You can model your paper on your presentation: feel free to use the same format, the 

same source material, the same examples (but now as score, not audio).  

  

o Amply cite your sources using The Chicago Manual of Style. Review the scholarly 

literature (academic journals, books) for information on your topic, but depending on 

your subject, you will probably need to supplement this material with reviews, profiles, 

and interviews from magazines, newspapers, trade publications, and reputable online 

sources. 

  

o Your paper will be graded according to the following rubric: 

  

▪ content (how substantial and informative is your paper? is it accurate? is the 

analysis insightful?) [50%] 

▪ grammar/punctuation (is the prose sound and free of mistakes? is the formatting 

consistent?) [20%] 

▪ organization of ideas (is your argument easy to understand? do topics follow each 

other in a logical manner? are the introduction and conclusion effective?) [20%] 

▪ correct use of citation style (are the footnotes and bibliography formatted 

correctly?) [10%] 
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COURSE SCHEDULE  

Additional information about topics and assignments may be found on the course’s Moodle page. 

 

 
1/11 

 
Introduction 
“Why Have There Been No Great Women Composers?” 

  

 

 
1/16 

 

 
Kassia and Hildegard of Bingen 

 
1/18 

 

 
La Comtessa de Dia, Dame Maroie de Diergnau, Dame Margot 

 
1/23 

 
Margaret of Austria, Anne Boleyn, Isabella d’Este 
 

 
1/25 

 
Maddalena Casulana, Francesca Caccini 
 

 
1/30 

 
Suor Leonora d’Este, Lucrezia Vizzana, Isabella Leonardo 
 

 
2/1 

 
Barbara Strozzi 
 

 
2/6 

 
Élisabeth-Claude Jacquet de la Guerre 
 

 

 
2/8 

 
Maria Theresia von Paradis, Corona Schröter, Louise Reichardt  
 

 
2/15 

 
Sara Levy, Fanny Hensel 
 

 
2/20 

 
Louise Farrenc 
 

 
2/22 

 
Clara Schumann 
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2/27 

 
Luise Adolpha Le Beau 
 

 
3/1 

 
Amy Beach 
 

 
3/6 

 
Teresa Carreño, Cécile Chaminade 
 

 

 
3/8 

 
Lili Boulanger, Nadia Boulanger 
 

 
3/13 

 
Ethel Smyth 
 

 
3/15 

 
Rebecca Clarke 
 

 
3/20 

 
Ruth Crawford Seeger 
 

 
3/22 

 
Florence Price 
 

 
4/3 

 
Miriam Gideon, Vivian Fine, Louise Talma 
 

 
4/5 

 
Julia Amanda Perry 
 

 
4/10 

 
Delia Derbyshire, Daphne Oram, Else Marie Pade 
 

 
4/12 

 
Grażyna Bacewicz 
 

 
4/17 

 
Galina Ustvolskaya 
 

 
4/19 

 
Pauline Oliveros 
 

 
4/24 
4/26 

 
Presentations 
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