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OUR PRODUCTION 

CAST 

Winnie .................................................................... Sophia Brazda 

Willie .......................................................................... Ricky Rivera 

Winnie Understudy .............................................. Arijana Collins 

Willie Understudy ............................................... Nicholas Russo 

CREW/PRODUCTION TEAM 

Director .............................................................. Brandon Persica 

Stage Manager ................................................... Bailey Desselles 

Set Designer ......................................................... Crystal Hayner 

Sound Designer ..................................................... Grayson Sims 

Costume Designer ............................................ Hannah Papizan 

Lighting Designer ......................................... Emma Massengale 

"Wait for the happy day to come when flesh 

melts at so many degrees and the night of the 

moon has so many hundred hours." 

Winnie, Act 1 Part 1 

LSU SCHOOL OF THEATRE 
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DIRECTOR'S NOTES 

THROUGHTS FROM BRANDON PERSICA 

I want this production to serve as a sort of reflection of the pandemic and quarantine we 

lived/ are living through. Absurdism, as we know, was a response, or reaction, to WWII; the 

world coming out of an incredibly dark period. The world was in a limbo state, uncertain 

about the future. If the everything could end at any moment, what do we do now? 

Onstage, this uneasiness with the world inspired cyclical plots with characters holding on 

to mundane things in order to keep themselves going. Every day for the characters looked 

the same. We see this in Waiting for Godot, another piece by Samuel Beckett. The 

characters perform the same tasks everyday and have the same conversation. They talk 

about change that never happens because (here comes the big existential question) why 

does it matter any way? 

Continuing that thought, there are two basic perspectives to this Absurdist mindset. One 

is, "Everything is going to end, nothing matters, why not end it all now? What's the point of 
going on if it will all be for nothing?" Kind of grim. The second is, "We are all going to die 

anyway, let's go out with a bang and have a good time!" More of a YOLO (You Only Live 

Once) mentality. I personally hold that second mindset myself. These thoughts and ideas 

are strikingly similar to what we were living through during the earlier stages of 
quarantine. Our days all looked the same, many of us just hung around the house and tried 

to experience as sense of normalcy in our lives. 

Another specific thought in absurdism is what it means to have relationships with other 

people under absurd circumstances. In Happy Days, I am examining the question "is love 

selfish?" I once read about an idea that struck me about how love and relationships should 

provide a sort of escape from reality, but they should not be your only source of meaning; 
they should not be your only reason to exist. I think there should be a mutual 
understanding of your circumstances or "common destiny" as some scholars call it. 

LSU SCHOOL OF THEATRE 



  

     

   
        

         
          

          
       

    

 
         
      
       

        

   

 

               
             

             
             

       

 
               

              
               

             
              

           
     

 

  

Happy Days Study Guide Page 4 

ABOUT THE PLAYWRIGHT 
S o u r c e : h t t p s : / / w w w . b i o g r a p h y . c o m / w r i t e r / s a m u e l -b e c k e t t 

SAMUEL BECKETT 

Who Was Samuel Beckett? 

During the 1930s and 1940s, Samuel Beckett wrote his 

first novels and short stories. He wrote a trilogy of 
novels in the 1950s as well as famous plays like Waiting 

for Godot. In 1969 he was awarded the Nobel Prize for 

Literature. His later works included poetry and short 

story collections and novellas. 

Early Life 

Samuel Barclay Beckett was born on April 13, 1906, in 

Dublin, Ireland. His father, William Frank Beckett, 
worked in the construction business and his mother, 
Maria Jones Roe, was a nurse. Young Samuel attended 

Earlsfort House School in Dublin, then at 14, he went to Portora Royal School, the same 

school attended by Oscar Wilde. He received his Bachelor’s degree from Trinity College in 

1927. Referring to his childhood, Beckett, once remaking, “I had little talent for happiness.” 
In his youth he would periodically experience severe depression keeping him in bed until 
mid-day. This experience would later influence his writing. 

Career Beginnings 

In 1928, Beckett found a welcome home in Paris where he met and became a devoted 

student of James Joyce. In 1931, he embarked on a restless sojourn through Britain, France 

and Germany. He wrote poems and stories and did odd jobs to support himself. On his 

journey, he came across many individuals who would inspire some of his most interesting 

characters. In 1937, Beckett settled in Paris. Shortly thereafter, he was stabbed by a pimp 

after refusing his solicitations. While recovering in the hospital, he met Suzanne 

Dechevaux-Dumesnuil, a piano student in Paris. 

Photo f rom Wikipedia 

LSU SCHOOL OF THEATRE 
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ABOUT THE PLAYWRIGHT (CONT'D) 

Photo f rom Facebook 

The two would become life-long companions and 

eventually marry. After meeting with his attacker, 
Beckett dropped the charges, partly to avoid the 

publicity. 

Resistance Fighter in World War II 

During World War II, Beckett’s Irish citizenship 

allowed him to remain in Paris as a citizen of a 

neutral country. He fought in the resistance 

movement until 1942 when members of his group 

were arrested by the Gestapo. He and Suzanne fled 

to the unoccupied zone until the end of the war. 

After the war, Beckett was awarded the Croix de 

Guerre for bravery during his time in the French 

resistance. He settled in Paris and began his most prolific period as a writer. In five years, 
he wrote Eleutheria, Waiting for Godot, Endgame, the novels Malloy, Malone Dies, The 

Unnamable, and Mercier et Camier, two books of short stories, and a book of criticism. 

Plays: 'Waiting for Godot' 
Beckett’s first publication, Molloy, enjoyed modest sales, but more importantly praise from 

French critics. Soon, Waiting for Godot, achieved quick success at the small Theatre de 

Babylone putting Beckett in the international spotlight. The play ran for 400 performances 

and enjoyed critical praise. 

Beckett wrote in both French and English, but his most well-known works, written between 

WWII and the 1960s, were written in French. Early on he realized his writing had to be 

subjective and come from his own thoughts and experiences. His works are filled with 

allusions to other writers such as Dante, Rene Descartes, and Joyce. 

LSU SCHOOL OF THEATRE 
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ABOUT THE PLAYWRIGHT (CONT'D) 

Beckett’s plays are not written along traditional lines with conventional plot and time and 

place references. Instead, he focuses on essential elements of the human condition in dark 

humorous ways. This style of writing has been called “Theater of the Absurd” by Martin 

Esslin, referring to poet Albert Camus’ concept of “the absurd.” The plays focus on human 

despair and the will to survive in a hopeless world that offers no help in understanding. 

Later Years 

The 1960s were a period of change for Beckett. He found great success with this plays 

across the world. Invitations came to attend rehearsals and performances which led to a 

career as a theater director. In 1961, he secretly married Suzanne who took care of his 

business affairs. A commission from BBC in 1956 led to offers to write for radio and cinema 

through the 60s. 

Beckett continued to write throughout the 1970s and 80s mostly in a small house outside 

Paris. There he could give total dedication to his art evading publicity. 

In 1969, he was awarded the Nobel Prize for Literature, 
though he declined accepting it personally to avoid 

making a speech at the ceremonies. However, he 

should not be considered a recluse. He often times 

met with other artists, scholars and admirers to talk 

about his work. 

Death 

By the late 1980s, Beckett was in failing health and had 

moved to a small nursing home. Suzanne, his wife, had 

died in July 1989. His life was confined to a small room 

where he would receive visitors and write. He died on 

December 22, 1989, in a hospital of respiratory 

problems just months after his wife. 
P h o t o f r o m B i o g r a p h y . c o m 

LSU SCHOOL OF THEATRE 



   

     

      
   

       
    

     
      

    
      
     

    

    
      
    

     
         

     
      

   

           

           
              

         
            

             
             

                 

 

  

Happy Days Study Guide Page 7 

THEATRE OF THE ABSURD 
S o u r c e : h t t p s : / / w w w . b r i t a n n i c a . c o m / a r t / T h e a t r e -o f -t h e -A b s u r d 

ABSURDISM 

Theatre of the Absurd, dramatic works of 
certain European and American 

dramatists of the 1950s and early ’60s who 

agreed with the Existentialist philosopher 

Albert Camus’s assessment, in his essay 

“The Myth of Sisyphus” (1942), that the 

human situation is essentially absurd, 
devoid of purpose. The term is also 

loosely applied to those dramatists and 

the production of those works. 

Though no formal Absurdist movement 

existed as such, dramatists as diverse as 

Samuel Beckett, Eugène Ionesco, Jean 

Genet, Arthur Adamov, Harold Pinter, and 

a few others shared a pessimistic vision of 
humanity struggling vainly to find a 

purpose and to control its fate. 

Humankind in this view is left feeling hopeless, bewildered, and anxious. 

The ideas that inform the plays also dictate their structure. Absurdist playwrights, 
therefore, did away with most of the logical structures of traditional theatre. There is little 

dramatic action as conventionally understood; however frantically the characters perform, 
their busyness serves to underscore the fact that nothing happens to change their 

existence. In Beckett’s Waiting for Godot (1952), plot is eliminated, and a timeless, circular 

quality emerges as two lost creatures, usually played as tramps, spend their days waiting— 

but without any certainty of whom they are waiting for or of whether he, or it, will ever 

P h o t o f r o m C a n v a 

LSU SCHOOL OF THEATRE 
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THEATRE OF THE ABSURD 

come. 

Language in an Absurdist play is often dislocated, full of cliches, puns, repetitions, and non 

sequiturs. The characters in Ionesco’s The Bald Soprano (1950) sit and talk, repeating the 

obvious until it sounds like nonsense, thus revealing the inadequacies of verbal 
communication. The ridiculous, purposeless behaviour and talk give the plays a sometimes 

dazzling comic surface, but there is an underlying serious message of metaphysical 
distress. This reflects the influence of comic tradition drawn from such sources as 

commedia dell’arte, vaudeville, and music hall combined with such theatre arts as mime and 

acrobatics. At the same time, the impact of ideas as expressed by the Surrealist, 
Existentialist, and Expressionist schools and the writings of Franz Kafka is evident. 

Originally shocking in its flouting of theatrical 
convention while popular for its apt expression 

of the preoccupations of the mid-20th century, 
the Theatre of the Absurd declined somewhat 

by the mid-1960s; some of its innovations had 

been absorbed into the mainstream of theatre 

even while serving to inspire further 

experiments. Some of the chief authors of the 

Absurd have sought new directions in their art, 
while others continue to work in the same vein. 

P h o t o p r o v i d e d b y B r a n d o n P e r s i c a 
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PLAY SYNOPSIS 
S o u r c e : h t t p s : / / e n . w i k i p e d i a . o r g / w i k i / H a p p y D a y s ( p l a y ) 

ACT 1 

Winnie is embedded waist-deep in a low mound under blazing light, with a large black bag 

beside her. She is awakened by a piercing bell and begins her daily routine with a prayer. 
Talking incessantly to herself, she brushes her teeth, drinks the last of a bottle of tonic, and 

puts on her hat. She struggles to read the writing on the toothbrush. She awakens her 

husband Willie, who is hidden by the mound, and prattles to him. He occasionally responds 

with headlines from his newspaper, one of which reminds her of her first kiss. They both 

look at an apparently saucy postcard. 

Winnie explains that Willie's listening enables her to go on talking, and is delighted when he 

responds even briefly to one of her many questions. From her bag she pulls out a revolver, 
recalls how Willie asked her to take it away from him, and puts it on the ground beside her. 
She puts up a parasol to protect her from the sun, but it catches fire. She finds a music box 

in her bag, to which Willie briefly sings. Winnie files her nails and remembers the last 

people who passed, a Mr. and Mrs. Shower (or perhaps Cooker), who asked what she was 

doing stuck in the ground. She prepares her bag for the night and instructs Willie on how 

to crawl backwards into his hole. Winnie wishes that he would come round and live where 

she could see him better. 

ACT 2 

Winnie is now embedded up to her neck, still wearing her hat, still with the bag and 

revolver beside her. She is awakened by the bell, which rings again each time she falls back 

asleep. She senses that Willie is looking at her but cannot see him, and he does not respond 

to her calls. She continues to talk, recalling a time when a little girl called Mildred 

undressed her doll in the nursery at night, but is interrupted by anxiety about Willie and 

further memories of Mr. and Mrs. Shower. Willie crawls out from behind the mound, 
smartly dressed, which reminds her of the day he asked her to marry him. She encourages 

him as he tries to crawl up the mound towards her, and is delighted when he grunts "Win". 
She sings the music-box tune, a love song. 

LSU SCHOOL OF THEATRE 
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ABOUT THE CHARACTERS 
S o u r c e : h t t p s : / / w w w . s p a r k n o t e s . c o m / d r a m a / h a p p y d a y s 

WINNIE 

Winnie is perhaps Beckett's most upbeat character. She is almost incessantly optimistic, 
except for her few moments of sadness. She chatters constantly, but her speech is 

consciously larded with references to great works of literature. Dependent on Willie, she 

needs someone to listen to her, at least some of the time, or else she feels like she may as 

well not speak at all. She fears the day when "words must fail"—when her dialogue with 

Willie is reduced to a monologue, and in a monologue, language carries no meaning for her. 
Nearly everything she does is an attempt to diminish her loneliness—her literary allusions 

make her feel like she is talking with the authors, and her recurring images of Shower and 

his fiancée create the illusion that someone is watching her and cares about her. 

WILLIE 

P h o t o p r o v i d e d b y B r a n d o n P e r s i c a 

Willie is everything Winnie is not. He is silent, speaking only when she irritates him enough 

with her requests for him to do so, or when he reads out the headlines of his newspaper, 
which he apparently started doing after they married. He is brutish, blowing his nose loudly 

and croaking out the tune to Winnie's music box. He is sexually minded, holding a dirty 

postcard among his few possessions and laughing at the word "formication." If Winnie is 

stuck between the past and future, Willie is rooted firmly in the past. His newspaper 

connects him to the outside world, and is either an old edition, or recurs as the same one 

each day, and the headlines he reads are either about death or, more frequently, about job 

openings for youths. When he craws out of his hole headfirst each day, it is as if he is being 

reborn, but this is an ironic image, since he is aging as much as Winnie is, his crawling 

worse than it once was. 

LSU SCHOOL OF THEATRE 



     

   

     
              

               
               

                 
                 

               
                

   
             

              
               
             

               
 

    
               

              
              

               

 

Happy Days Study Guide Page 1 1 

THEMES 
S o u r c e : h t t p s : / / w w w . s p a r k n o t e s . c o m / d r a m a / h a p p y d a y s 

THEMES 

Loneliness and the Need for Companionship 

While Winnie never uses the word, she is constantly lonely and depends heavily on the 

assurance that Willie is conscious and listening to her. She doesn't ask much of Willie, but 

needs to feel that her words an impact on someone else, and are not simply externalized 

thoughts. The song she loves so much is a duet about love, what Winnie longs for most, yet 

her love of and dependency on Willie is reciprocated only briefly at the end of the play. She 

recites lines from poems and plays in an attempt to commune with their authors. A possible 

answer is presented by the end of the play: perhaps only through art can we defeat our 

loneliness. 

Stasis Masquerading as Change 

Rituals, such as Winnie's brushing her teeth and cleaning her effects, dominate the play's 

constrained but frequent actions. She performs the routines to fill up the empty hours of 
the long days, but the completion of each ritual also depletes her, causing her sadness, such 

that the ritual becomes a repetitive motion which grinds Winnie into a static, exhausting 

routine—she notes that holding up her parasol is fatiguing, but if she were in motion it 

wouldn't be. 

Failure and Emptiness of Language 

Winnie often remarks that certain words are "empty" to her, and thinks about the day when 

words must "fail." Language is empty to her because it signifies nothing in her current 

world, only things from a past life Winnie cannot access. Language fails because it creates 

the illusion that true dialogue is being exchanged when, in fact, Willie is hardly a reciprocal 
conversationalist. 

LSU SCHOOL OF THEATRE 
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DISCUSSION QUESTIONS 
S o u r c e : h t t p s : / / w w w . s p a r k n o t e s . c o m / d r a m a / h a p p y d a y s 

QUESTIONS TO DISCUSS 

Why is the play called Happy Days? 

Why is Winnie's song so significant and what purpose does it serve for her? 

What does each object that Winnie uses sybolize to you? 

Who in your life does Willie remind you of? 

When do you feel most lonely? When do you feel most connected? 

How is solitude different from loneliness? 
Photo provided by Brandon Pers ica 

What is the significance of the gun? 

How does thinking about life/death make you feel? 

What do you think makes Absurdist Theatre unique? 

QUESTIONS TO WRITE ABOUT 

Discuss Winnie and Willie's difference in religious beliefs/perspectives on God 

Write a few ways you like to connect to others. 
During quarantine, what kinds of things did you do at home? 

Who do you know is possibly lonely that you could reach out to soon to spend time 

with? 

When you feel isolated, who do you reach out to first? 

Are you an initiator of conversation or do you wait for other's to speak? 

What are the key things that make absurdist theatre different from other styles of 
theatre? 

If you were in this play, how would you approach the role you would be cast as? How 

would you keep the play interesting? 

LSU SCHOOL OF THEATRE 
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N A M E 

D A T E S C O R E 

J O U R N A L E X E RC I S E 

Reflective Essay Writ ing 

W r i te a s hor t ref lec t i v e e ss a y o n an e x perienc e or mom ent 
w hen y o u f e l t the m o st c o n n e cte d t o othe r s or a noth e r pers o n . 
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